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PREFACE 


Any  attempt  to  write  an  appreciation  of  this  marvellous  Man  of  Genius 
would  be  simply  a  reiteration  of  what  has  been  voiced  by  the  Press  all  over  the 
world.  There  is  so  little  to  add  to  what  has  already  been  so  graphically  ex- 
pressed in  good  black  print  that  further  eulogy  becomes  somewhat  unnecessary. 
M.  Rudinoff's  versatility  is  simply  amazing,  and  our  knowledge  of  him  led 
us  to  expect  a  succession  of  surprises  ;  but  we  were  hardly  prepared  for  the  very 
latest  phase  here  en  evidence  of  his  phenomenal  gifts,  viz.,  that  of  etching  and 
diy-point.  We  realise  that  Rttdinoff  is  a  born  artist — the  faculty  is  innate — 
God's  gift !  It  evinced  its  existence  while  yet  a  boy.  Away  in  his  studio  in 
the  old  City  of  Bruges,  hiding  in  quaint  old  presses,  are  folios  of  drawings  and 
sketches,  very  dear  to  him,  as  they  recall  the  days  when  he  was  yet  in  his  teens, 
and  the  yearning  to  be  a  great  artist  was  an  aspiration  of  his  soul.  They 
remind  him  how  he  would  wander  into  the  Cafe  or  Library  to  silently  study 
"  men  and  their  manners,"  how,  behind  a  newspaper,  he  was  unobservedly  steal- 
ing a  sketch  of  some  unsuspecting  subject  absorbed  in  thought  or  study.  But, 
alas !  we  cannot  always  follow  the  trend  of  our  aspirations,  and  the  art  that 
he  loved  had  to  lie  dormant  for  a  season.  Other  faculties  had  to  be  de- 
veloped, still  extraordinary  and  beautiful  in  their  technique,  and  more 
immediately  remunerative,  gifts  which  have  made  Rudinoff's  name  a 
world-wide  wonder. 


Xll  PREFACE. 

All  of  the  pictorial  work  here  exhibited  is  of  very  recent  production,  with 
the  exception  of  the  painting  of  the  "  Man  of  Sorrows." 

This  work  is  deeply  imbued  with  the  individuality  of  the  man,  and,  as  to 
that,  I  cannot  do  better  than  quote  from  what  has  been  written  of  him  by 
Mr.  J.  L.  Langley: — 

"  And  what  of  the  personality  of  this  great  artist?  This  man,  to  whom 
language  offers  no  barrier,  and  the  impossible  no  check ;  who  speaks  and  sings 
in  German,  Russian,  French,  Polish,  Spanish,  English,  Italian;  to  whom 
Latin  and  Greek  are  without  difficulty ;  who  draws,  paints,  etches  (in  diy-point 
or  in  acid),  and  sings  (and  when  I  say  sings,  I  mean  he  is  a  true  musician,  to 
whom  Wagner  presents  no  vocal  difficulties),  writes  poems,  essays,  and 
stories — in  fact,  possesses  one  of  those  wonderful  natures  and  wills  that  over- 
rides every  obstacle. 

"He  is  a  handsome  man,  reaching  the  imposing  height  of  six  feet  two 
inches ;  he  has  a  fine  intellectual  forehead,  and  his  intelligently  good- 
humoured  face  is  pendanted  by  a  ruddy-brown  Van  Dyck  beard.  He  was 
born  some  thirty- five  years  ago  in  Germany,  although  of  Polish  descent,  and 
his  education  has  been  carried  on  in  Germany,  and,  for  a  few  years,  in  France. 
He  is  a  thorough  Cosmopolitan. 

"  His  earliest  aspirations  were  artistic,  and  he  still  retains  all  the  enthusiasm 
of  the  inspired  artist.  He  has  studied  Art  at  the  Royal  Academy  in  Munich 
under  Professor  Raub,  and  in  France  at  the  world-famed  Atelier  Julien  under 
Lefevre  and  Fleuiy — hence  the  secret  of  the  fidelity  and  sureness  of  touch 
exhibited  in  his  pictures.  Many  of  Rudinoff's  drawings  have  appeared  in 
the  well-known  weekly  Black  and   White,  especially  one,  a  large  full-page 
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reproduction  from  his  famous  picture,  '  The  Man  of  Love  and  the  Man  of 
Sorrows,'  which  created  such  a  sensation  at  the  Bruges  Exhibition,  and  of 
which  an  exquisite  photogravure  has  been  pubHshed  by  Franz  Hanfstaengl, 
of  Pall  Mall,  London.  Says  Black  and  White  of  Rudinoff  :— *  Painting  and 
drawing  are  not  the  only  virtues  of  M.  Rudinoff.  He  writes  poetry,  talks 
German,  sings  French  songs  with  a  sweet  and  resonant  baritone  voice,  is  a 
faithful  Wagnerite,  plays  the  mandoline,  praises  his  friends,  forgives  his 
enemies — all  with  equal  originality  and  success.' 

''  Whatever  M.  Rudinoff  does  is  done  with  life  and  sentiment.  He  sees  a 
pretty  tale  in  the  commonest  of  incidents,  and  a  tragedy  in  every  sigh.  When 
he  sings  every  leature  in  his  face  moves  to  express  his  sympathy  with  the  hero 
or  heroine  of  the  song,  and  the  art  of  expression  that  so  many  of  us  fight  for 
years  to  attain  comes  to  him  with  every  breath." 

What  praise  could  be  higher  } 

However,  Black  and  White's  catalogue  of  his  accomplishments  falls  short. 
]M.  Rudinoff  is  an  athlete.  He  is  an  absolute  vegetarian,  and  neither  smokes 
nor  indulges  in  the  too  common  poison  of  alcohol.  He  has  played  in 
Shakespeare  and  Wagner,  Schiller  and  Goethe,  and  has  made  a  special  study 
of  the  part  of  Wolfram. 

But,  besides  being  an  artist,  a  linguist,  a  musician,  RupiNOFF  is  an  actor  and 
a  poet,  and  knows  Shakespeare's  mighty  works,  backwai'ds  and  forwards,  in 
French  and  German.  It  is  indeed  something  to  remember,  to  hear  this  noble 
personality  deliver  an  excerpt  from  the  English  bard,  and  to  hear  how  he 
fathoms  to  the  very  depths  the  intensity  of  the  poet's  soul.     He  is  equally  at 
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home  vnth.  the  WTitings  of  the  German  School  of  Philosophers  and  meta- 
physicians, to  which  already  extensive  libraiy  he  contemplates  adding  another 
work. 

Above  all,  this  admirable  Crichton  is  a  splendid  specimen  of  manhood, 
honest,  upright,  and  straightfoi-v^'ard,  Avith  a  heart  that  soiTows  for  his  brother 
or  sister  in  the  dust,  and  a  hand  that  is  ever  ready  to  help  the  lowly. 

With  these  attributes  it  is  little  wonder  that  he  should  have  attracted  the 
attention  of  King  Edward  VII.  It  occurred  when  His  Majesty  was  Prince  of 
Wales,  on  the  occasion  of  a  private  reception,  at  which  Rudinoff  was  imited. 

M.  Rudinoff  was  presented  to  the  King  at  the  special  request  of  His 
Majesty.  The  artist  was  asked  to  show  to  His  Majesty  the  technique  of  his 
smoke-etchings,  and  the  King  asked  Rudinoff  many  questions. 

His  jNIajesty  held  out  his  hand,  saying  in  French,  "  Your  work  is  truly- 
remarkable." 

This  expression  of  the  King's  justly  sums  up  the  private  and  public  per- 
sonality of  this  wonderful  man,  "  Vraiment  remarkable  !  " 

E.B.N. 


CATALOGUE 


WATER-COLOUR   DRAWINGS. 

I. — Harbour     of     Barry     Island.       The 
Coming  Storm. 


2.  —  Barry  Island,  near  Cardiff.      Evening 

;-       ^  Clonds.  .    .      -  eU 
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3.  —  Old   Harbour,    Barry   Island.     Effect 
before  Rain. 


4.  —  Old  Thatched  Cottage,  Whittington. 


5.  —  The  Receding  Tide.    Evening  Effect. 
Old  Harbour,  Barry. 


6.  —  Country  Cottages, Clifton,  Nottingham. 
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7-  —  Country  Road,  near  Nottingham. 


O.  —  -  Barry  Dock,  near  Cardiff. 


9.  —  Tide  Coming  in.     (Afternoon.)     Old 
Harbour,  Barry. 


10.  —  Sunset,  Barry  Island. 
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II.—  July     Afternoon     on     the     Fourteen 
LocHs,  near  Newport. 


12.  —  Environs  of  Newport. 


13.  —  Catte water,  Plymouth  Harbour.    Fish- 
ing Boats  going  out. 


14.  —  Study     of    Sea    and     Clouds,     near 
Swansea. 
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15.  —  Middle    of   a   Hot  July   Day   (Sheep 
seeking  Shade). 


16.  —  The  Mumbles  (Gouache). 


17.  —  Country      Road     near     Nottingham 
(Early  Morning). 


lo.  —  Sea-scape,  near  Swansea. 
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IQ.  —  Country  Road,  near  Newport. 


20.  —  A    Crossway     witli     Cottages,     near 
Swansea. 


21.  —  Sunset — Old  Cottages.     Environs  of 
Nottingham. 


22.  —  Children  Outside  Cottages. 
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23«  —  A  Rainy  Day,  near  Cardiff. 


24.  —  Old    Thatched    Cottage,     near    Not- 
tingham. 


25«  —  Farmyard,  Clifton,  near  Nottingham, 


2u.  —  House  and  Pond,  near  Swansea. 
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27.  —  Study  in  Crayons. 


28.  — Study  in  Crayons  (from  the  Artist's 
Pocket  Book). 


29.  —  Study  in  Crayons  (from  the   Artist's 
Pocket  Book). 


30.  —  Crayon  Sketch.     Moon  Rising.     Old 
Harbour,  Barry. 
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OIL     PAINTINGS. 
31.  —  Sketch  Portrait  of  the  Artist. 


32.  —  Lamplight  Study. 


33«  —  '^^^  Incoming  Tide.      Noss^  Newton 
Ferrars, 
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34^  —  The  Man  of  Sorrows. 


M.  Rudinoff  felt  himself  spellbound  by  the  thought  of  the 
Spiritual  Being  whose  crucifixion  signified  so  infinite  a  love.  And 
so  it  was  that  the  face  of  the  Christ  became  for  him  a  living  face — 
a  face  which  for  a  time  was  forgotten  under  other  circumstances,  but 
which  came  back  to  him  in  the  stillness  of  his  studio.  No  model 
could  satisfy  the  demands  that  so  spiritual  and  ethereal  a  conception 
made  upon  the  artist.  He  had  to  paint  what  he  thought,  and  not 
what  he  saw.  His  body  became  the  medium  between  the  inspira- 
tion and  the  canvas.  And  so,  in  a  state  of  spiritual  ecstasy,  was 
painted  the  picture  that  M.  Rudinoff  considers  the  justification  for 
his  existence. 

In  Bruges,  as  I  have  said,*the  painting  excited  extraordinar}' 
attention,  and  Marguerite  Coppin,  a  well-known  poetess,  who  had 
never  seen  or  heard  of  M.  Rudinoff  before,  wiote  a  beautiful  set  of 
verses,  which  I  translate  below  for  the  benefit  of  those  who  do  not 
understand  French : — 

Homme,  O'i  ta  vision  bornee  a-t-elle  un  jour 

Per9u  la  Face  auguste  et  sublime  de  I'Etre 

Qui  s'incarna,  vecut  et  mourut  par  amour 

Pour  ses  freres  humains,  preferant  leur  renaitre 

Plutot  que  monter,  seul,  au  plus  heureux  sejour?     .     ,     , 
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Attachee  a  ce  coin  de  toile  oii  I'Infini 
Par  Ces  yeux,  grSce  a  toi,  s'exprime  et  m'extasie, 
Jai  vecu,  palpitante,  un  temps  long  et  beni ! 
Peintre,  tes  doigts  sent  blancs,  et  ton  dme  est  choisie 
Pour  monter  aussi  haut,  toi,  comme  nous  banni.    .    . 

vO  vouloir  qui  succombe,  o  tendresse  d'un  Coeur 
Qui  vint  pour  la  douleur,  que  la  douleur  ecrase  ; 
Et  que  I'amour,  le  surhumain  amour,  sans  peur, 
Sans  self,  sans  vain  retour,  brulant  comme  I'extase, 
Profond  comme  la  Foi,  soutient  quand  il  se  meurt !     .    .    , 

O  triomphe  du  Dieu  sous  la  croix,  que  la  croix 
Mit  au  dessus  des  fronts  a  jamais  pour  qu'ils  plient ! 
Ame  des  plus  hauts  Cieux,  qui  choisit  les  eifrois, 
Les  haines,  les  denis,  les  mepris  qui  supplient, 
Et  les  sentiers  de  boue  ou  I'esclave  hue  aux  rois  !   .   , 

Esprit  tres  grand,  tu  pris  la  Terre  aux  cent  clameurs 

Lorsque  I'Etemite  s'ouvrait  pour  Toi,  parfaite. 

Daignas-Tu  reveler,  en  soudaines  lueurs 

A  celui  qui  Tosa,  la  beaute  plus  complete 

De  tes  yeux  oil  I'amour  rayonne  sous  les  pleurs  ?    .    .    . 

Maitre,  talent,  genie,  ou  qui  que  tu  sois,   toi 
Qui^montas  jusqu'aux  Lieux  oil  se  mire  la  Face 
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Dans  les  coeurs  solemnels  ou  chantera  la  Foi, 
Sache  qu'un  coeur  vibra,  tremblant,  a  cette  place 
Ou  dix  pouces  de  chene  encadrent  notre  Loi ! 

Marguerite  Coppin. 
En  revenant  du  Salon  de  Bruges, 

Dimanche  7  Janvier,   1900. 

Of  this  a  rough  translation  runs  : — 

"  Where  did  thy  restricted  vision  see  His  face  majestic  and 
sublime,  Who  was  incarnate,  lived  and  died  from  love  for  His 
brother  men,  counting  it  a  greater  joy  that  they  should  live  anew, 
than  that  He  should  rise  up  in  loneliness  to  His  holy  rest  ? 


"Spellbound  by  this  strip  of  canvas  where,  by  thy  art,  the 
Eternal  God  speaks  through  those  eyes  and  thrills  my  inmost  soul, 
have  I  lived  through  long  years  of  blessedness  in  holy  ecstasy, 
Thy  fingers,  man  of  art,  are  pure :  thy  soul  is  chosen  thus  to  soar 
on  high,  while  we."     .     .     . 


"  O  !  yielding  sternness,  utmost  tenderness  that  springs  from 
out  a  heart,  which  looked  but  for  sorrow  and  was  by  sorrow  crushed, 
and  which  that  love,  all  earthly  love  surpassing,  without  fear  or 
thought  of  self  or  base  regi'et,  burning  ever  with  true  fervour, 
upholds  in  death ! 
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"  O  !  Triumphant  Crucified,  whom  the  very  Cross  doth  lift  for 
all  eternity  far  above  the  heads  of  men,  that  they  may  do  Thee 
homage  !  Spirit  of  Highest  Heaven,  v/ho  didst  choose  effrontery 
and  hate,  desertion  and  denial,  and  the  unclean  byways,  where  the 
slave  cries  down  all  kings  ! 

"Most  Holy  Spirit, Thou  didst  make  the  earth  to  ring  with  loud 
Hosannahs  when  the  eternal  gates  lifted  up  their  heads  to  let  Thee 
in,  O  perfect  King  of  Glory  !  Dost  Thou  condescend  in  fitful 
gleams  to  reveal  to  those  who  dare  to  see  the  full  beauty  of  Thy 
eyes,  from  which  love  shines  through  tears  ?  " 


"Master,  Genius,  whatever  Thou  be.  Thou  who  dost  rise  to  that 
high  place  where  the  Holy  Face  is  mirrored  in  the  sainted  choirs 
that  chant  the  heavenly  creed,  know  Thou  that  one  heart  hath 
trembled,  thrilled,  at  this  place,  where  a  little  band  of  oak  enframes 
the  law  we  know." 

Extract  from  "BLACK  &  White,"  August  iith,  1900. 


35 •  —  Cattewater,  Plymouth  Harbour. 


36.  —  Cattewater,  Plymoutli  Harbour. 
(Seen  from  Batten.) 


37«  —  S^^  Coast,  near  Plymoutli. 


38.  — Sea  Coast,  near  Plymoutli. 


39.  —  Evening.  EfFect  of  Setting  Sun 
upon  Old  Cottages.  Noss,  Newton 
Ferrers. 
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40.  —  Farm,  near  Barry,  Cardiff. 


41.  —  Old    Cottage.       Port     Kerry    Farm, 
South  Wales. 


42.  —  Sunset,  Entrance  to  Plymoutli  Sound. 


43-  —  Portrait  Study  of  tHe  Artist. 


44 •  —  Sunset,  near  Ostend. 
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ETCHINGS. 
45«  —  Country  Road. 


46.  —  Marine  View,  near  Liverpool. 


47.  —  Study  of  a  Head. 

(Print  on  parcliment.) 


4o,  —  Study  of  a  Head. 

(Print  on  parchment.) 
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49 •  —  Study  of  a  Head. 

(First  state.) 


^O.  —  Study  of  a  Head. 

(Second  state.) 


^I.  —  Study  of  a  Head. 

(Printed  on  parcliment  paper. ) 


DRY   POINTS. 

52.  —  Portrait  of  Mr.  Gentles. 

Executed  at  a  Reception  to  M.  Rudinoff, 
Glasgow  Arts  Club,  Feb.,  1901. 
(Normal  print.) 


53«  —  Portrait  of  Mr.   Gentles. 
(Artistically  printed.) 


54o  —  Portrait   of   Neil   Macpbail,    Scottish 

Artist. 
(Printed  on  Chinese  paper.) 


55*  —  Portrait    of   Neil    Macphail,    Scottish 
Artist. 

(On  Parchment  Paper.) 


^U.  —  Shipping.     Barry  Harbour. 


57«  —  Near  Plymouth. 


58.  —  Gethsemane. 
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59-  —  Portrait  of  Odell,  the  Actor. 

(First     attempt    of    tHe     Artist's 
Etching  on  Copper.) 


60.  —  Portrait  of  the  Artist. 


61.  — -A  Tramp.     Country  Road. 

(From  a  Celluloid  Plate,  the  original 
in  the  possession  of  Mr.  John 
Murray   Gibbon.) 
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u2.  —  Head  of  our  Saviour. 

(Normal  Print  on  Japan  Paper.) 


029..  —  Head  of  our  Saviour. 

(Printed  on  Parchment  Paper.) 


62b.  —  Head  of  our  Saviour. 

(Artistically  Printed.) 
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DIRECT     PRINTS     FROM     COPPER 
PLATES, 

After  a  New  Method,  the  Invention  of 
THE  Artist. 

These  possess  the  actual  values  of  original  works^ 
as  only  one  or  two  impressi07is  can,  at  present^ 
be  printed  from  the  plate. 


63 •  —  Steamer  in  Heavy  Sea. 
(First  impression.) 


D4»  —  Steamer  in  Heayy  Sea. 

(Second  and  last  impression.) 
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65'  —  Evening. 

(Unique  impression. 


66.  —  Sunset. 

(Unique  impression.) 


07 •  —  Lake,  with  Castle. 

(Unique  impression.) 


68.  —  Seascape.        Fishing      Smack      with 
Collier  in  Heavy  Sea. 
(First  impression.) 


UQ*  —  Seascape.         Fishing      Smack     with 
Collier  in  Heavy  Sea.  "   i 

(Second  and  last  impression.) 


70.  —  Forth  Bridge,  Queen's  Ferry.   Winter. 
(Unique  Impression.) 


71.  —  The     Laughing     Hieronomous. 
Dutch  Souvenir. 
(Unique  Impression.) 
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72.  —  Near  Bruges,  the  Park  Lake. 
(Unique  Impression.) 


73 •  —  Moon  Rising,  near  Cardiff. 
(Unique  Impression.) 
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REPRODUCTIONS. 

74'  —  ^^^1  Macphailj  Esq., in  DutcH  Costume. 

After  Smoke  Etching  by  M.  Rudinoff. 
The  original  is  in  the  possession  of  the  Glasgow 
Arts  Club. 

Copies   may    be    obtained    on    application    to    the 
Secretary  of  the  Grafton  Galleries. 


7^.  —  Carbon    Print    Reproduction    of    the 

'^  Man  of  Sorrows"  (see  No.  34). 
Copies  ma}'^  be  obtained  as  above,  price  12s.  6d.  each. 
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